











play 


near and 


Piano lessons tor preschool ch 





i and Ruth Taneda 


Naoyuk 
We 





HN 
fy 


PBuCcha 





a 


ea 


translat 


topher Aruffo 


aie 


_ 


3/pp!4 





Naoyuki and Ruth Taneda 


We hear and play 


Education tor absolute pitch 
Piano lessons tor preschool children 





Illustration: Andreas Schtirman 


Volume 1 


Translated by Christopher Aruffo for Acoustic Learning, Inc. 


ISBN 0-9761435-2-6 

©2005 Acoustic Learning, Inc. 

Authorized translation of the German edition 

Title of the original German edition: Wir héren und spielen. Band 1. 
©1993 Schott Musik International GmbH & Co. KG, Mainz, Germany. 





Contents 


Foreword 

Chords 

Bass hand 

Treble hand 

Brown 

Yellow 

Gray 

Green 

Two-note combination 
Three-note combination 
Blue (bass hand) 

Orange (treble hand) 

Two and three note combinations 
Red (bass hand) 

Red (treble hand) 

Note combinations with red 
Orange (bass hand) 

Blue (treble hand) 

Teddy, where are you? 
Mary Had a Little Lamb 
Once | Caught a Fish 

Note combinations with pinkie finger 


Thirds practice 

Fourths practice 

The B-tlat 

Stomping practice 

Whole-tone practice with Stompers 

Thirds practice with Stompers 

Step-interval practice with Stomper 

Interval-step practice with Stomper — 

Broken chords 

Two-measure pieces with Stompers 

Four-measure practice, with three 
ditterent notes, and changing hands 

Practice with tive different notes 

Practice with thirds 

Five baby turtles 

Both hands play together — 

A Little Man Went Out to Sea 

Another piece for both hands 

Three notes in three-beat measures 

Little Raindrops 

My Lantern 

Sources 


For the parents 


You have made the decision to train your child in music. This is a wondertul 
thing, for only you, the parents, can create interests for your infant child that 
will enrich their later lite. 


Starting between 3 and 4 1/2 years is vital to this training, because certain 
skills, such as absolute pitch, can only be taught at this beginning phase ot 
human development. 


In addition to general musical instruction, we teach an emotional relationship 
to music. We develop musical expression, and teach the child to read and 
write musical notation. | 


Our method has three main goals: 


- Acquisition of absolute pitch 
- Development of rhythmic teeling 
- Piano playing with good technique and sound quality 


Detailed references to these points can be found in Education for Absolute 
Pitch: A New Way to Learn Piano. Handbook for Teachers and Parents. 


The most important activities in your child's lite are his or her games. 
Teaching your child is most effective when the training takes the form of a 
game. You should play our musical games with your child every day. 


Here are some of the essential principles for successtul practicing. 


- Only practice when your child is in a suitable mood. 


- Do not tear your child away from another enjoyable activity in order to 
practice MUSIC. 


- Never force your child to do something against his or her will. Create 
situations where he or she will want to join in. 


- Try to tind a good time each day where your child is able to tully concentrate 
on the material. 


- Do not expect that your child will gradually learn to practice alone, without 
your help. This is asking too much of a child. Your child will require your 
assistance all the way through adolescence. Of course, what your child can 
do alone, he or she must be allowed to do independently. Your presence is 
often more important than your assistance. The musical games become a 
kind of team effort between you and your child. 


- Each of your child's efforts is positive and commendable, and must be 
rewarded. Until very late in the training, your child needs immediate 
confirmation of his or her achievements, in order to maintain his or her 
motivation to achieve. Very simply: praise works much better than blame. 


- For this reason, you should never criticize or point out your child's mistakes in 
playing or hearing, but should ignore them and instead return to an easier 
task. 


- In all phases of child development, there is progress, stagnation, and 
sometimes setbacks. Be patient with your child, and demand only as much 
as he or she is able to give. 


- One parent should monitor the daily practicing. This helps because it 
provides a firm association for the child's routine. Naturally, the other parent 
should not be excluded from participating and trom providing 
encouragement; your child will quickly notice how seriously you treat the 
method, and will react accordingly. 


A technical reference: tune your piano at least twice annually to A = 442.5 Hz. 


Musical training can succeed only if all its participants have the same goal. 
Then your efforts will certainly meet with success, and both you and your child 
will be enriched through your relationship to musical experience. 
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Sources for the Musical Pieces 


Other than the pieces indicated below, the melodies and texts presented in this volume 
are protected by the music publishing company B. Schott's Séhne, Mainz, Germany. 


The numbers refer to the number of each piece, not to page numbers. 


44 Traditional, 19th century. 
45 Public domain 

110 Folk song 

112 Folk song 

115 Public domain 

116 Traditional, circa 1900 





We hear and play 


is a piano method for children starting between ages 3-4'/2. 





The goals of this method are: 


° Acquisition of absolute pitch 
¢ Development of rhythmic feeling 
¢ Piano training with emphasis on “good sound.” 





The complete We Hear and Play system: 


¢ Education for absolute pitch: 


A new way to learn piano ISBN 0-9761435-1-8 
¢ We Hear and Play, Volume 1 ISBN 0-9761435-2-6 
° We Hear and Play, Volume 2 ISBN 0-9761435-3-4 $44.95 US 
e We Hear and Play, Volume 3 ISBN 0-9761435-4-2 7161435-2-6 
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¢ Colored balls (set of 7) 
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